Identifying Transitional Expressions

A transitional expression is a word or phrase that shows readers how the meaning of one sentence is related to the meaning of the previous sentence. Used appropriately, transitions contribute to cohesion in a paragraph or essay.

Instructions:
In the following short passages, pick out the transitional words and phrases that are used to provide cohesion. 

1. Very often I must wait weeks and weeks for what you call "inspiration." In the meantime I must sit with my quill pen poised in the air over a sheet of foolscap, in case the divine spark should come like a lightning bolt and knock me off my chair on to my head.
("How I Create," by Robert Benchley) 

2. For nonconformity the world whips you with its displeasure. And therefore a man must know how to estimate a sour face.
("Self-Reliance," by Ralph Waldo Emerson) 

3. Well, what I mean by Education is learning the rules of this mighty game. In other words, education is the instruction of the intellect in the laws of Nature, under which name I include not merely things and their forces, but men and their ways . . ..
("A Liberal Education," by Thomas Henry Huxley) 

4. What has been gained for the systematic teaching of composition and literature will not, I trust, be lost. Besides, the older grammatical teaching must give way to something more accurate, more interesting, and more effective.
("The Teaching of English Grammar," by Oliver Farrar Emerson) 

5. Time had not been kind to the shepherdess, nor to her charges, whose waterlogged wool was stained with the evidence of a long and unforgiving winter. Farther along the road these homes gave way to tents and campers equipped with pop-up roofs and jury-rigged awnings made of plastic and fronted by mosquito netting.
("Naked," by David Sedaris) 

6. Occasionally, out of sheer human pity, we ignore our high and mighty standard and pass them. Usually, however, the standard, and not the candidate, commands our fidelity.
("The Ph.D. Octopus," by William James) 

7. Though they live in the very thick of the human race, they are forever isolated from it. They are fated to go through life, congenial pariahs. They live out their little lives, mingling with the world, yet never a part of it. They are, in short, Good Souls.
("Good Souls," by Dorothy Parker)
8. McSorley's bar is short, accommodating approximately ten elbows, and is shored up with iron pipes. It is to the right as you enter. To the left is a row of armchairs with their stiff backs against the wainscoting.
("The Old House at Home," by Joseph Mitchell) 

9. Aristotle, in his sketch of the magnanimous man, tells us that his voice is deep, his motions slow, and his stature commanding. In like manner, the elocution of a great intellect is great.
(The Idea of a University, by John Henry Newman) 

10. Who gives quickly, says the old proverb, gives twice. For this reason I have purposely delayed writing to you, lest I should appear to thank you more than once for the small, cheap, hideous present you sent me on the occasion of my recent wedding.
("How Shall I Word It?" by Max Beerbohm) 

11. It does seem as if rather a richer flavor were given to a book by knowing the circumstance of its composition. Consequently readers, as they grow older, turn more and more to biography.
("The Writing of Essays," by Charles S. Brooks) 

12. If you own things, what's their effect on you? What's the effect on me of my wood?
In the first place, it makes me feel heavy. Property does have this effect.
("My Wood," by E.M. Forster) 

13. There exists, it appears, a class of persons who, either through ignorance or indifference, or often through both combined, are doing all in their power to corrupt the English tongue. Their efforts are too largely successful. There is accordingly no salvation for the speech unless heroic measures are taken to guard it from the perils threatening its purity.
("The Standard of Usage in English," by Thomas R. Lounsbury) 

14. [Margaret Fuller] often passes in one breath from forcible reasoning to dreamy vagueness; moreover, her unusually varied culture gives her great command of illustration. Mary Wollstonecraft, on the other hand, is nothing if not rational; she has no erudition, and her grave pages are lit up by no ray of fancy.
("Margaret Fuller and Mary Wollstonecraft," by George Eliot) 

15. There are, indeed, many other jobs that are unpleasant, and yet no one thinks of abolishing them--that of the plumber, that of the soldier, that of the garbage-man, that of the priest hearing confessions, that of the sand-hog, and so on. Moreover, what evidence is there that any actual hangman complains of his work? I have heard none. On the contrary, I have known many who delighted in their ancient art, and practiced it proudly.
("The Penalty of Death," by H.L. Mencken) 

